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MODERN interpretations of
Shakespeare are rather like
soap operas — you either
{ove them or hate them.
So be warned, Much Ado
About Nothin? at the Feople's
U

Shakespeare
worth seeing

Muciz Ado About Nothing,
People’s Theatre, Newcastle
"By IAN WHITTELL
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Claudio and Hero are the
couple whose fortunes are
central to the plot — far too

complex to relate here —
which follows on the heels of
a successful Naval campaign. *

Nonsense

Itis implied that we should
recall the Falklands, and
perhaps put the protagonists
in the role of Andy/Fergie,
but this is to fog the issue.

. It certainly must have
baffled the venerable gent in
the back row last night, who
had a volume of Shakespea-

re’s complete works bal-

* anced on his knee.

~ There are many nice per-

_ formances. David Tarkenter

d Moira Valentine, as the
etrothed couple, rise above
he nonsense of the plot,
while Christopher Goulding,
as a supremely comic Dog-
berry, revels in it and earns
most of the laughs.

Roger Liddle, a People’s
stalwart, is at his oiliest in
the role of the unpleasant
Don John.. : g

. The cast use the theatre to
its utmost, spending as much
time in the aisles as on stage
during some scenes.

There are some rather
painful musical interludes
and the music emanating
from the speakers is in keep-
ing with the whole piece —
rather whimsical. We have
Dire Straits and even Wham!
among other things. ;

Pauses between scenes
could be cut drastically to
shift things along but that is
really a minor gripe. On the
whole, this is a jolly and ulti-
mately rewarding night out
at the theatre.
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